Ducle Et Decorum Est
General Patton Using Jingoistic Language

http://www.youtube.com/watch?v=v71W_FFW_J0
Canadian Comedy

http://www.youtube.com/watch?v=MjMYQyhjiYA
Monty Python on Sarcasm

http://www.youtube.com/watch?v=-fNvi6xG-5Y&feature=related
1. Is it easy to accept General Patton’s view on America?
2. What is sarcasm?

	Dictionary.com describes the use of sarcasm thus:

In sarcasm, ridicule or mockery is used harshly, often crudely and contemptuously, for destructive purposes. It may be used in an indirect manner, and have the form of irony, as in “What a fine musician you turned out to be!” or it may be used in the form of a direct statement, “You couldn't play one piece correctly if you had two assistants.” The distinctive quality of sarcasm is present in the spoken word and manifested chiefly by vocal inflection ... 

Hostile, critical comments may be expressed in an ironic way, such as saying "don't work too hard" to a lazy worker. The use of irony introduces an element of humour which may make the criticism seem more polite and less aggressive. Sarcasm can frequently be unnoticed in print form, often times requiring the inflection or tone of voice to indicate the quip.

Understanding the subtlety of this usage requires second-order interpretation of the speaker's intentions. This sophisticated understanding can be lacking in some people with certain forms of brain damage, dementia and autism, and this perception has been located by MRI in the right parahippocampal gyrus.

Cultural perspectives on sarcasm vary widely with more than a few cultures and linguistic groups finding it offensive to varying degrees. Thomas Carlyle despised it: "Sarcasm I now see to be, in general, the language of the devil; for which reason I have long since as good as renounced it".  Fyodor Dostoyevsky, on the other hand, recognized in it a cry of pain: Sarcasm, he said, was "usually the last refuge of modest and chaste-souled people when the privacy of their soul is coarsely and intrusively invaded."  RFC 1855, a collection of guidelines for Internet communications, even includes a warning to be especially careful with it as it "may not travel well".




3. Why is sarcasm so effective?

4. Do you think that Wilfred Owen would have been a bitter and sarcastic person?

5. What are some of the techniques used in sarcasm?

	Dulce et decorum est pro patria mori:
mors et fugacem persequitur virum
nec parcit inbellis iuventae
poplitibus timidove tergo.
"How sweet and fitting it is to die for one's country:
Death pursues the man who flees,
spares not the hamstrings or cowardly backs
Of battle-shy youths."




Ironically dedicated to Jessie Pope: 

http://oldpoetry.com/opoem/52141-Jessie-Pope-Who-s-for-the-Game-
DULCE ET DECORUM EST1

Bent double, like old beggars under sacks,  
Knock-kneed, coughing like hags, we cursed through sludge,  
Till on the haunting flares2 
we turned our backs  
And towards our distant rest3 
began to trudge.  
Men marched asleep. Many had lost their boots  
But limped on, blood-shod. All went lame; all blind;  
Drunk with fatigue; deaf even to the hoots4
  
Of tired, outstripped5 
Five-Nines6 
that dropped behind.

Gas!7 
Gas! Quick, boys! –  An ecstasy of fumbling,  
Fitting the clumsy helmets8 
just in time;  
But someone still was yelling out and stumbling,  
And flound'ring like a man in fire or lime9 
. . .  
Dim, through the misty panes10
 and thick green light,  
As under a green sea, I saw him drowning. 
In all my dreams, before my helpless sight,  
He plunges at me, guttering,11 
choking, drowning. 

If in some smothering dreams you too could pace  
Behind the wagon that we flung him in,  
And watch the white eyes writhing in his face,  
His hanging face, like a devil's sick of sin;  
If you could hear, at every jolt, the blood  
Come gargling from the froth-corrupted lungs,  
Obscene as cancer, bitter as the cud12
  
Of vile, incurable sores on innocent tongues,  
My friend, you would not tell with such high zest13 
 
To children ardent14
 for some desperate glory,  
The old Lie; Dulce et Decorum est  
Pro patria mori.15 

8 October 1917 - March, 1918

1. How does Owen make the scenes of battle both vivid and horrible?
2. How does Owen convey the magnitude of the suffering?

3. How do the several similes in the poem reinforce the meaning?

4. What is the tone of the phrase, “my friend”?

5. What is the effect of Owen’s use of Horace’s Latin saying?

6. Why is the title ironic?

	Caryn McTighe Musil
. "Dulce et Decorum Est" most effectively undermines the heroic code of yet another male text whose origins go back as far as Horace, claiming, "It is sweet and honorable to die for one's country." By forcing the reader to witness in minute, concrete detail just one soldier's gruesome death, the soldier persona in the poem shatters easy nationalistic slogans that lure innocent boys to war.

Hilda D. Spear
He described as "the old Lie" the words "Dulce et decorum est / Pro patria mori"; his irony lit upon the hackneyed poeticisms, "our undying dead," or "Death sooner than dishonour." His own poetry spoke not of heroes, but of suffering men, You shall not come to think them well content 

By any jest of mine. These men are worth 

Your tears. You are not worth their merriment. 

Mark Graves
Regardless of when Owen actually composed it, the poem springs from essentially the same impulse which produced his more well-known works such as "Dulce Et Decorum Est," namely a need to proffer realistically the futility of war. In a tone of irony and understatement. Owen presents a middle- to lower-class Englishman writing a brief, superficial letter expressing a nostalgic longing for reminders of home, probably all the censors and his British pride will allow, we assume. Ironically, just after the soldier pacifies his wife with lies about his well-being, an incoming round mortally wounds him.

As Owen's representation of an infantryman's wartime existence, the poem serves two functions: as a social satire on British stoicism and propaganda and as a statement in colloquial dialect on the common infantryman's predicament in the trenches which he alone cannot articulate. In the combat zone, British propaganda and censorship policies, which Owen parodies here, sought to provide the homefront with information about the steady progress of the war and of a loved one's well-being while simultaneously saying nothing, speaking of the war as if it were entirely "normal and matter-of-fact." Owen himself wrote to his mother, "[E]verything is toned down&. Nothing is 'horrible.' The word is never used in public. Things are 'darned unpleasant,' 'Rather nasty,' or, if very bad, simply 'damnable'." &

Paul Norgate
In the drafting of one of his earliest war poems, "Dulce et Decorum Est" (completed in October 1917), Owen had at one stage identified a specific contemporary target, subtitling the poem "To a Certain Poetess." This was Miss Jessie Pope, whose jingoistic doggerel appeared frequently in newspapers and magazines; "Dulce et Decorum Est" is in fact generally read as an attack upon the ignorant belligerence of civilian non-combatants. In the process of rapid revision and redrafting, however, this "dedication" was abandoned: in its bitter excoriation of "the old lie," the energy of Owen's poem encompasses more than a single "liar," just as its barbed reference to the Horatian motto signals the rejection of something more immediate than a merely traditional philosophy of battle.

For, prior to Owen, more than one piece of Soldier Poetry retailed this same Latin tag entirely unironically, as a text of current relevance and value. (It had been inscribed above the chapel door at Sandhurst in 1913.) Cpl. H. J. Jarvis's "Dulce et Decorum Est pro Patria Mori," for instance, appeared first in the Poetry Review and then in More Songs by the Fighting Men; a piece under the same title by Major Sydney Oswald was also published in the Review, and reprinted in Songs of the Fighting Men. Oswald celebrates deeds of combat in the line, and the impulse to invest such action with significance is clearly evident in his concluding lines:

Owen's "narrative," by comparison, is of people who suffer and die, not "the People" who applaud and sanctify. With persistent emphasis on its degrading, nightmarish setting, Owen's "Dulce et Decorum Est" images a random and futile death, far removed from any meaningful "action" and whose memory offers no comfort or heroic reassurance.

Read thus in the context of Soldier Poetry, the emphasis in the second half of Owen's "Dulce et Decorum Est" may be seen to fall not merely on "you," with the implication of ignorant non-participation, but also on those verbs which stress participation: "if you could pace &and watch &if you could hear &" It is a reading which unleashes a sharper, more unexpected irony, Owen's poem now speaking also to those who have participated, who must have watched and heard, but who apparently still do not really see; those--such as the Soldier Poets--who, having experienced warfare in the trenches, can still (for whatever reason) "lie" about it.

The rhetoric of Soldier Poetry, clearly, articulates a tradition in which battle can only be idealized, and the collision of Owen's first-hand experience with this heroic rhetoric--the "execrable" as against the "glorious"--may be traced in further juxtaposition:

Jahan Ramazani
Similarly, at the end of "Dulce et Decorum Est," he confronts civilians not only with their responsibility but also with their inability to "watch" or "hear" the physical details of inglorious death. If they could experience such death, they would not tell the old Horatian lie, and yet they would tell a different lie if they thought they could know suffering beyond the range of their experience. In these poems Owen recasts the elegy's typical configuration of mourning audience, mourned dead person, and mourning poet. For Owen, the audience is often guilty, the dead person innocent, and the poet split between the two poles. Elegists had usually attributed guilt to someone or something beyond the poetic triangle--a "fatal and perfidious bark" sinking Lycidas, a "nameless worm" killing Adonais. The primary target of Owen's anger is the civilian audience.

But, as has already been indicated, Owen also blames himself for the deaths he laments. Earlier elegists had punished themselves. Having called down the curse of Cain on the murderer of Adonais, Shelley reveals a brand on his brow that may also be Cain's (stanza 34). But Owen's blame-taking, even more than such self-accusations, is sometimes disarmingly direct. In "Strange Meeting" the poet accuses himself of murdering his double, who says, "I am the enemy you killed, my friend." This "conscientious objector with a very seared conscience" writes poems of melancholic or so-called "pathological" mourning, exemplifying what Freud calls the splitting of the ego, the narcissistic identification with a double, and "self-reproaches to the effect that the mourner himself is to blame for the loss of the loved object, i.e. that he has willed it." We have already seen that Owen tends to divide himself between the positions of guilty audience and innocent victim. Much as in "Mental Cases" the poet is halfway between deranged soldier and guilty onlooker, so too in "Dulce et Decorum Est," he is one with both the victims and the voyeurs. Although he affirms at the end of the poem the authenticity of his inaccessible war experience, he earlier plays the role of the guilt-ridden, passive spectator. Helmeting himself at the cry of "Gas! Gas!" he watches as someone yells and flounders: Dim, through the misty panes and thick green light, 

As under a green sea, I saw him drowning. 

In all my dreams, before my helpless sight, 

He plunges at me, guttering, choking, drowning. 

Owen uses the underwater imagery in part to emphasize the ontological divide that inevitably separates this observer, like any survivor, from the dying. Such a survivor may extend his pity across the spectatorial gap, but the pity would be a defensive reaction to the more fundamental guilt.


Mental Cases by Wilfred Owen [image: image1.png]



http://www.youtube.com/watch?v=KCk1bG5PBhw
Who are these? Why sit they here in twilight?
Wherefore rock they, purgatorial shadows,
Drooping tongues from jaws that slob their relish,
Baring teeth that leer like skulls' tongues wicked?
Stroke on stroke of pain, -- but what slow panic,
Gouged these chasms round their fretted sockets?
Ever from their hair and through their hand palms
Misery swelters. Surely we have perished
Sleeping, and walk hell; but who these hellish?
- These are men whose minds the Dead have ravished.
Memory fingers in their hair of murders,
Multitudinous murders they once witnessed.
Wading sloughs of flesh these helpless wander,
Treading blood from lungs that had loved laughter.
Always they must see these things and hear them,
Batter of guns and shatter of flying muscles,
Carnage incomparable and human squander
Rucked too thick for these men's extrication.
Therefore still their eyeballs shrink tormented
Back into their brains, because on their sense
Sunlight seems a bloodsmear; night comes blood-black;
Dawn breaks open like a wound that bleeds afresh
- Thus their heads wear this hilarious, hideous,
Awful falseness of set-smiling corpses.
- Thus their hands are plucking at each other;
Picking at the rope-knouts of their scourging;
Snatching after us who smote them, brother,
Pawing us who dealt them war and madness.
Wilfred Owen
Answering the Question
Assessment Task: Friday or Monday?

1. How does Wilfred Owen use language to convey the horrors and suffering of war?
In your response discuss at least TWO of his poems.

Wilfred Owen’s use of grotesque animal imagery and allusions to slaughter conveys the horrors and suffering of war.

	The poetic language presents the horror and suffering of war effectively. The effect is created by his ironic use of religious and cultural allusions.  Presents a disabused vision of war.  Deflates empty jingoism to portray the horror and suffering of war as experienced by men in the trenches. This is his main thematic concern. Deflates empty jingoism and the idealisation of war.  Relating it to personal experiences.

The horror and suffering of war is depicted in “Dulce Et Decorum Est” with graphic realism and ironic use of Horace’s poem.  He juxtaposes this with images of unimaginable horror. Shows the hollowness of romantic ideals which arise from naivete and are destructive. Shocking descriptive language. Inverts our expectation. Powerlessness of the lines. Lack of compassion. Use of descriptive verbs

“Mental Cases” conveys the horrors and suffering of war through images of men returning from war with shell shock.


Quotes

	What passing-bells2 for these who die as cattle?  

Only the monstrous anger 
of the guns.  

Inverts religious imagery to show the futility of existence and the absence of holiness in a world destroying itself in warfare.

The shrill, demented6 choirs of wailing shells
;  




1.  "Great poetry reveals truths that are difficult to accept." 


Discuss this statement with reference to at least TWO of Wilfred Owen’s poems.
	Only the monstrous anger 
of the guns.  

Inverts religious imagery to show the futility of existence and the absence of holiness in a world destroying itself in warfare.

Only the stuttering rifles' rapid rattle  

Can patter out3 their hasty orisons
.4




�DULCE ET DECORUM EST - the first words of a Latin saying (taken from an ode by Horace). The words were widely understood and often quoted at the start of the First World War. They mean "It is sweet and right." The full saying ends the poem: Dulce et decorum est pro patria mori - it is sweet and right to die for your country. In other words, it is a wonderful and great honour to fight and die for your country 


�rockets which were sent up to burn with a brilliant glare to light up men and other targets in the area between the front lines (See illustration, page 118 of Out in the Dark.) 


�a camp away from the front line where exhausted soldiers might rest for a few days, or longer 


�outpaced, the soldiers have struggled beyond the reach of these shells which are now falling behind them as they struggle away from the scene of battle 





�outpaced, the soldiers have struggled beyond the reach of these shells which are now falling behind them as they struggle away from the scene of battle 





�Five-Nines - 5.9 calibre explosive shells 


�poison gas. From the symptoms it would appear to be chlorine or phosgene gas. The filling of the lungs with fluid had the same effects as when a person drowned 





�the early name for gas masks 


�a white chalky substance which can burn live tissue  





�the glass in the eyepieces of the gas masks 


�Owen probably meant flickering out like a candle or gurgling like water draining down a gutter, referring to the sounds in the throat of the choking man, or it might be a sound partly like stuttering and partly like gurgling  





�normally the regurgitated grass that cows chew; here a similar looking material was issuing from the soldier's mouth  





�high zest - idealistic enthusiasm, keenly believing in the rightness of the idea  





�14 keen  





�15 see note 1 


1 DULCE ET DECORUM EST - the first words of a Latin saying (taken from an ode by Horace). The words were widely understood and often quoted at the start of the First World War. They mean "It is sweet and right." The full saying ends the poem: Dulce et decorum est pro patria mori - it is sweet and right to die for your country. In other words, it is a wonderful and great honour to fight and die for your country  








�What technique?


Simile


Animal imagery


Animals led to slaughter





�What technique?


Personification


“anger”


�Technique?


�What technique?


Personification


“anger”


�What technique?


Personification


alliteration


�What technique?


Religious imagery





